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Fiddleee
July29-August4

 Since the invention of the violin, the music of its unschooled alter-ego, the fiddle, has excited people to dance, evoked the devil and the spiritual, 
echoed the human voice and heart. It is an instrument that has made its way into the core of many different traditions and it speaks a language understood 
worldwide. Fiddle Week at the Swannanoa Gathering celebrates that universality with classes in traditional and contemporary styles ranging from Irish to 
Brazilian to blues, from old-time to cajun to swing. This summer we are emphasizing playing by ear, developing a personal style and improvising in various genres. 
The week also includes classes in guitar, focusing on accompaniment in various styles, and there are related offerings for the fiddle’s bigger siblings, the cello and 
bass. The class schedule has been structured in such a way as to allow students to explore a rich variety of fiddle styles each day. Each instructor teaches different 
levels in their area of expertise, and students are asked to place themselves in the appropriate level. Most classes are taught at the intermediate or advanced level, 
but we continue to offer a few introductory classes for students who want to gain confidence in learning and playing by ear, and for those who are newer to 
the instrument. Intermediate classes are appropriate for advanced players who would like to explore a style that is new to them, or for experienced players who 
need to get more fluent playing by ear. The advanced classes are designed to build on previous experience in the style. During the last hour of the day, there 
will be a special class time for students of any skill level to form bands along with students from Mando & Banjo Week. With coaching from instructors, band 
members arrange tunes and rehearse with the option of performing at the student showcase on Friday evening. Fiddle Week runs concurrently with Mando & 
Banjo Week, (see page 49 for details), and students may take classes in either program. This year’s Luthier’s Exhibit features violin maker Joe Thrift and bow 
maker Roger Treat, who will be demonstrating their craft and will also have finished works on hand to sample. In addition, mandolin builders Max and Lauri 
Girouard will be displaying their instruments and master luthier Lynn Dudenbostel will once again be on hand to offer repair services.

EVAN PRICE
Evan Price is a violinist and fiddler best known for his 
work with The Turtle Island Quartet and The Hot Club 
of San Francisco (HCSF). Before joining either group, 
however, he attended both The Cleveland Institute of 
Music and Berklee College of Music and paid his dues as 
a contest fiddler, winning first place at the U.S. Scottish 
Fiddling Championship, the Kentucky State Fiddling 
Championship and in the 18-and-under division of the 

Canadian Old-Time Fiddle Championship in Shelburne, Ontario . He also had the 
opportunity to perform with many of his fiddling heroes including Stephane Grappelli, 
Vassar Clements, and Johnny Gimble. After joining Turtle Island in 1997, he spent ten 
years touring extensively in North America and Europe and recorded five acclaimed 
CDs with the group, two of which received Grammy awards. He continues to make 
his name as a leading voice in gypsy jazz, primarily through his sixteen-plus years of 
performing and recording with the HCSF. In 2013, he was one of the fiddlers featured 
on Fiddler Magazine’s 20th Anniversary CD and tune book, Fiddlers 20. In 2017, he 
released his debut solo album, Dialogues, an eclectic set of projects such as a unique 
interpretation of solo Bach, contrapuntal fiddle tunes, and reunions with old friends. 
The previous year, he debuted composition “Concerto for Jazz Violin and Orchestra” 
with the San Francisco Chamber Orchestra. Evan continues to compose and arrange 
for himself and other ensembles, including Chanticleer, The Delphi Trio, and the New 
Century Chamber Orchestra, with whom he also occasionally performs. He teaches 
jazz violin and improvisation via PlayWithAPro.com, and at both the California Jazz 
Conservatory and the University of California, Berkeley.  www.evanpricemusic.com

DAVID GREELY
Born in Baton Rouge of cajun and Irish ancestry, David 
learned cajun music on dance hall stages throughout south 
Louisiana, in the archives of cajun and creole music at the 
University of Louisiana, and from his apprenticeship to 
cajun fiddle master and National Heritage Fellow Dewey 
Balfa. As a founding member of Steve Riley and the Ma-
mou Playboys, David toured folk festivals worldwide for 
23 years and was nominated for four Grammy Awards. He 
received the Louisiana Artist Fellowship Award for Folklife 

Performance and is the Cajun French Music Association’s current “Fiddler of the Year.” 
David teaches cajun fiddle to students the world over in workshops and music camps 
as well as by Skype. He’s taught at the Sibelius Academy of Folk Music in Helsinki, 
Cecil Sharpe House in London, Augusta Heritage Center in West Virginia, Acadia 
Trad School in Maine and as an adjunct instructor of cajun fiddle and vocals at the 
University of Louisiana. His fiddle classes learn classic cajun repertoire with emphasis 
on the Afro-Caribbean phrasing and subtle bluesy ornaments that give cajun fiddling 
its distinctive sound.  www.davidgreely.com

ADRIANNA CICCONE
Few young Canadian fiddlers today can show off the breadth 
and range of North American fiddling like Adrianna Cic-
cone. With a “distinctive stamp and swing that is both 
rooted and infectious”, she crosses back and forth across 
the continent with ease. She showcases Cape Breton reels, 
crooked French-Canadian brandys, the rollicking rhythms 
of Ottawa Valley stepdancing tunes, and Southern Appala-
chian stringband tunes, also incorporating Irish and Métis 
influences. Raised in the Ottawa Valley fiddle tradition and 
greatly inspired by Québécois fiddling, Adrianna Ciccone cut 

her teeth at fiddle camps across Ontario and Canada, won many awards in national and 
international fiddle competitions, and graduated from Berklee College of Music. Her 
debut album, The Back of Winter, produced by Bruce Molsky, won her “Instrumental 
Artist of the Year” at the 2015 Canadian Folk Music Awards.  www.adriannaciccone.com

JEREMY KITTEL
Jeremy Kittel is an American fiddler, violinist, and composer. 
Fluent in multiple musical genres, his original music draws 
from traditional roots, jazz, Celtic, classical, electronic music 
and more. He has composed and arranged for such artists as 
Abigail Washburn, Aoife O’Donovan, My Morning Jacket, 
Camera Obscura, Jars of Clay, Yo Yo Ma and the Silk Road 
Ensemble, Laura Veirs, and the Grammy-winning Turtle 
Island Quartet (of which he was a member for five years). 
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He has recorded with artists such as Edgar Meyer, Chris Thile, Mark O’Connor and 
Mike Marshall, and co-wrote Bull Frogs Croon, a new orchestral work featuring himself 
and Aoife O’Donovan as soloists. He has been a soloist with the Detroit Symphony, 
Louisville Orchestra, Rochester Philharmonic, Britt Orchestra, Vancouver Symphony 
and more, and taught at such programs as Berklee College of Music, Belmont University, 
The New School, International Music Academy of Pilsen, Zurich University of the Arts, 
Mark O’Connor Strings Camps, the Valley of the Moon Scottish Fiddling School and 
many times at the Gathering. Kittel has a master’s degree in jazz performance from the 
Manhattan School of Music, and received the 2010 Emerging Artist Award from his 
alma mater, the University of Michigan. He’s won six Detroit Music Awards, the US 
National Scottish Fiddle Championship, two ASTA Alternative Style awards and was 
the first recipient of the Daniel Pearl Memorial Violin.  www.jeremykittel.com

KENNY JACKSON
Kenny Jackson is an old-time fiddler, multi-instrumentalist, 
singer, and tunesmith. Music was often a part of family gather-
ings at his grandparents’ Kentucky home, providing special 
inspiration for his fiddling. Kenny’s schooling in traditional 
music included time spent with elder masters, hours of deep 
listening to archival and commercial recordings of traditional 
musicians and singers, and countless more spent in sessions at 
fiddlers conventions, on porches, and in kitchens. Kenny has 

been a part of several outstanding string bands including Leftwich, Higginbotham, 
and Jackson, The Rhythm Rats, Big Medicine and the Bow Benders. He has performed 
at major festivals, both with his bands and solo and he’s won a number of ribbons at 
festivals and fiddlers conventions. He’s also appeared on A Prairie Home Companion, 
ABC-TV’s Good Morning America, BBC-Belfast Radio, the Renfro Valley Barn Dance, 
WPAQ’s Merry-Go-Round, and the WWVA Jamboree. Kenny can be heard on a number 
of recordings, including two solo projects, three with Big Medicine, and two with the 
Rhythm Rats. Over the years he has been a mentor to many emerging old-time musi-
cians, teaching private lessons in person and online, as well as at workshops and music 
camps including Ashokan, Alaska Fiddle Camp, Augusta Heritage Arts Workshops, 
Mars Hill Blue Ridge Music Week, Steve Kaufman’s Acoustic Kamp, and The Swan-
nanoa Gathering’s Old-Time Week.  www.kennyjacksonmusic.com

DAROL ANGER
A founding member of the David Grisman Quintet and one of 
the most influential fiddlers alive, Darol Anger is an innovative 
and popular clinician who works with teachers and students of 
all ages in school, university, camp and festival settings across the 
United States, evangelizing interest in contemporary improvising 
and vernacular strings. As an Associate Professor at Berklee Col-
lege Of Music, through his online Fiddle School at ArtistWorks.
com, and work with the American String Teachers Association, 

the Turtle Island String Quartet, and his current performing group, The Republic of 
Strings, he brings almost 30 years of experience to teaching and residencies in jazz, 
blues, fiddle, chamber and orchestra settings. He has a passion for intergenerational 
education and performance as a way to bridge imaginary borders of age and culture. 
He envisions a great nation of string players, embodied by The Republic of Strings: a 
floating intergenerational orchestra that plays music scooped from backyards, garages 
and kitchens in every continent. Darol is committed to promoting appreciation of 
musical diversity and the evolution of personal musical styles based on strong cultural 
roots, throughout the world. He has released a new recording of bluegrassy standards 
and originals on Adventure Music, entitled E-and’a.  www.darolanger.com

ANDREW FINN MAGILL 
(See bio in Celtic Week, page 12)

ABBY NEWTON
Abby Newton is well known for her groundbreaking work in 
the revival of the cello in American and Scottish traditional 
music. In the late-seventies, she began performing with The 
Putnam String County Band, making it the first modern 
string band with a cello. At the same time, she began an ac-
tive and continuing recording career performing on over 100 
folk recordings including 16 CDs with Scottish singer, Jean 
Redpath. Abby’s solo CDs Crossing to Scotland and Castles, 

Kirks, and Caves, have earned her critical acclaim both in the US and abroad. She has 
appeared on A Prairie Home Companion several times, and Fiona Ritchie, of NPR’s 
Thistle and Shamrock, did a feature program on Abby’s music and her influence on the 
folk cello movement. She has toured with her band Ferintosh throughout the UK and 
the US and  currently plays with the Skye Trio.  www.abbynewton.com

BYRON BERLINE
Byron Berline is a three-time National Fiddle Champion 
who began playing the fiddle at age five. Byron’s professional 
career reads like a Who’s Who of the music business as he 
has performed with or recorded with so many notables. 
As a band member he has played with Bill Monroe & the 
Bluegrass Boys, Dillard & Clark, Country Gazette, the Dil-
lard Expedition, Sundance, Berline, Crary & Hickman, L. 
A. Fiddle Band, California, and the Byron Berline Band. As 

a session fiddler, he appears on numerous recordings including those by The Band, 
The Byrds, The Eagles, The Rolling Stones, Bob Dylan, John Denver, Elton John, 
Linda Ronstadt, Rod Stewart, Hoyt Axton, Alabama, Susie Boguss, Mary Chapin 
Carpenter, Vince Gill, Arlo Guthrie, Emmylou Harris, Kris Kirstofferson, Willie 
Nelson, Tammy Wynette, Jethro Burns, John Hartford, Nitty Gritty Dirt Band, Earl 
Scruggs, Mason Williams and numerous symphony orchestras. His movie and com-
mercial sound track credits include work with Henry Mancini, Jerry Fielding, Johnny 
Williams and Lalo Schifrin, the score of the film, Stay Hungry, and appearances in 
Star Trek, Back To The Future III and Basic Instinct. He has toured the United States, 
Europe, China, Japan, Australia, Northern Africa and the South Pacific. Byron was 
inducted into Oklahoma’s Musicians Hall of Fame, named Oklahoma’s Ambassador 
of Goodwill, been a featured artist at the international convention of the Violin So-
ciety of America, and founded the Oklahoma International Bluegrass Festival. Byron 
has been touted as one of the most inventive fiddlers ever, and his skill, versatility and 
artistry continue to be recognized by his peers, the press and audiences world-wide. 

JOHN MAILANDER
San Diego native John Mailander is an acclaimed multi-
instrumentalist and graduate of the Berklee College of Music 
in Boston, MA. As an accomplished performer, composer, 
teacher and recording artist, John has become known for his 
soulful voice on the fiddle, mandolin and various other stringed 
instruments. He has toured, recorded and performed with a 
diverse array of artists in the acoustic music world and beyond, 
including Darol Anger’s Republic of Strings, Molly Tuttle, 

Tony Trischka, Col. Bruce Hampton, Joe K. Walsh, Laurie Lewis, Danny Paisley & the 
Southern Grass, Front Country, Dudley Connell, Missy Raines & the New Hip, Runa, 
the Alison Brown Quartet, John Reischman, Billy Strings and many more. He was the 
featured fiddle player in Steve Martin & Edie Brickell’s 2013 musical, Bright Star, for its 
premiere run in New York. John’s 2014 debut solo album, Walking Distance, features his 
original compositions, recorded with an all-star cast of improvisational musicians from 
the New England music scene. He is a dedicated instructor, working with students all 
over the country in person and over Skype. John recently released his first instructional/
coloring book, A Fiddler’s Guide to Moveable Shapes. He currently lives in Nashville, 
TN.  www.johnmailander.com
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KILBY SPENCER
A native of Whitetop, VA, Kilby Spencer is an award-winning 
fiddle player in both old-time and bluegrass styles as well as a 
sought-after guitar player. He has been playing old-time music for 
most of his life, learning from his parents, Thornton and Emily 
Spencer of the Whitetop Mountain Band, a group formed by his 
uncle, Albert Hash in the 1940s. Kilby formed his own band, the 
Crooked Road Ramblers, over 15 years ago and has led them to 

numerous blue ribbons at regional fiddlers’ conventions in addition to performances 
at prestigious venues like the National Folk Festival, the Richmond Folk Festival and 
the Carter Family Fold. In addition to his parents and uncle, he counts elder Grayson 
County, VA fiddle players Dean Sturgill and Johnny Miller as his influences. Kilby 
has also collected and digitized rare local recordings for many years and serves on the 
board of the Field Recorder’s Collective, whose mission is to preserve and release rare 
field and home recordings.

ANDREA HOAG
Swedish fiddler Andrea Hoag is a Grammy nominee for her 
Christmas recording, Hambo in the Snow and the recipient of two 
Maryland State Arts Council Individual Artist Awards. This year, 
she is also a Maryland Traditions Master Artist, teaching a Swed-
ish fiddle apprentice. She has been featured on NPR’s All Things 
Considered and Performance Today, at the Kennedy Center and 
the Library of Congress, and on numerous recordings and venues 

around the U.S. and abroad. Andrea is the founder of Freyda’s Hands, an arts non-profit 
organization fostering collaboration and education across the traditional perform-
ing arts, and a founding member of the acclaimed cross-cultural Dovetail Ensemble.   
www.andreahoag.com

NORA GARVER
Nora studied classical violin from the age of 10, spending the 
tenth and eleventh grades at Interlochen Arts Academy and 
becoming Concert Mistress of her college orchestra at George 
Mason University. After college, she became interested in 
traditional fiddle, starting with old-time and moving into 
Irish and Scottish. She competed at many Scottish fiddling 
competitions, winning regional competitions in Virginia, 
Maryland, New Hampshire and North Carolina. She trav-

elled to Scotland to study with Alasdair Fraser on the Isle of Skye, and with Pete Clark 
in Dunkeld, in Perthshire. She co-founded the Triad Scottish Fiddlers and Friends, 
a music club in Winston-Salem, which she led for fourteen years before moving to 
Asheville in 2015. Nora has made a total of six Celtic music CDs and played in nine 
bands over the last eighteen years, including Gaelwynd with Rhiannon Giddens (of 
the Carolina Chocolate Drops) with whom she made three of the CDs. She currently 
teaches violin/fiddle at Musicians Workshop in Asheville and plays in a Scottish music 
duo with cellist Julia Weatherford called “StrathSpan”. For more detailed information 
about Nora and to hear samples of her music go to her website:  www.noragarver.com 

JULIA WEATHERFORD
Fiddle Week Coordinator Julia Weatherford has been a full-
time artist/musician for as long as anyone can remember. She 
is a veteran performer on both cello and fiddle with notable 
performing groups that range from The Asheville Symphony to 
the world-fusion Akira Satake Band. In the contra dance world, 
Julia is known as a driving old-time fiddler and grooving cellist 

with bands such as Sugar High and Nearest & Dearest. She has toured internationally 
as a dance musician and taught and performed at Berea’s Christmas Country Dance 
School, Folkmoot International, Pinewoods Camp, The LEAF, and The CDSS Cen-
tennial Tour. Currently she performs regionally with StrathSpan and The Free Range 
Ensemble. Julia was the Artistic Director of the legendary Black Mountain Festival for 
many years, was the Swannanoa Gathering Logistics Coordinator for 12 years.  www.
juliaweatherford.com

GREG RUBY
Seattle-based guitarist and composer Greg Ruby plays diverse 
styles of vintage jazz. Described as “truly hot jazz” by Vintage 
Guitar magazine, his CD, Look Both Ways, celebrating the 
100th birthday of guitarist Django Reinhardt and featuring 
12 original compositions, reached #1 on the Roots Music 
Review’s jazz chart. He leads The Greg Ruby Quartet, a Hot 
Club jazz group dedicated to all-original compositions; re-
cords and tours with New York and New Orleans musicians 

in Greg Ruby & the Rhythm Runners, a Prohibition-era dance band; plays Valse musette 
and European café jazz with the Bric-a-brac Trio; and is currently creating a project to 
perform the compositions and arrangements of 1930’s swing guitarist, Oscar Alemán. 
Greg plays at swing dances, concert halls and festivals including: the French Quarter 
Festival, Lindy Focus, the Earshot Jazz Festival and the Django Reinhardt Festival. As 
a respected music instructor, he teaches at schools, camps and clinics and has authored 
the Pearl Django Play-Along Book Vol.1, the Oscar Alemán Play-Along Book, and Frank 
D. Waldron: Seattle’s Syncopated Classic, which unearthed, recorded and celebrated 
the lost compositions from 1924 by the eminent Seattle jazz icon Frank D. Waldron. 
Greg holds a Bachelor of Music degree from Cornish College of the Arts, Seattle, WA 
and has been a Swannanoa Gathering instructor since 2012.  www.gregrubyguitar.com

ETHAN JODZIEWICZ
Ethan Jodziewicz fully embodies the notion that nearly any-
thing is possible on the bass. His zeal, musical omnivorousness, 
and technical ability allow him to not only thrive in bluegrass, 
jazz, old-time, funk, symphonic and chamber music, but also to 
push the boundaries of bass playing beyond its traditional roles. 
An in-demand ensemble player, Ethan spends much of his time 
traveling the world, appearing on the stages of Carnegie Hall, 
the Grand Ole Opry, A Prairie Home Companion, Telluride 

Bluegrass Festival, and hundreds of others. He is featured on many albums, including 
Sierra Hull’s Grammy-nominated Weighted Mind, several albums with Darol Anger, 
and a duo recording of fiddle music with Tatiana Hargreaves. He currently performs 
full time with Sierra Hull, and has also shared the stage with Béla Fleck, David Grisman, 
Tony Trischka, Dr. Ralph Stanley, Turtle Island Quartet, Howard Levy, the Seattle and 
Indianapolis Symphony Orchestras, and many more. Ethan holds a Bachelor’s of Music 
from the Curtis Institute of Music where he studied with Edgar Meyer and Hal Robinson 
and currently lives in Nashville, TN.  www.ethanjodziewicz.com

LIZ KNOWLES
(See bio in Celtic Week, page 12)
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INTERMEDIATE BLUEGRASS FIDDLE (Byron Berline)
This class for intermediate level fiddlers will be taught mostly by ear, the way 
all the original bluegrass masters learned to play. We will cover different 
ways to bow, doublestops, improvising, and back-up techniques. We will 
learn traditional bluegrass tunes, and explore writing new tunes. 

ADVANCED BLUEGRASS FIDDLE (Byron Berline)
In this class for advanced fiddlers, we’ll learn mostly by ear, the way all the 
original bluegrass masters learned to play. Moving at a bit quicker pace, 
we’ll cover doublestops, improvising, and back-up techniques, as well as 
different ways to bow. We’ll learn using traditional bluegrass tunes, and 
explore writing new tunes.

ADVANCED ROOTS GROOVE TOUR (Darol Anger)
In this class for intermediate players, we will explore the eclectic and groovy 
world of fiddling using some of my favorite, really spectacular tunes which 
come from all over the world, including blues, bluegrass, Brazilian choro, 
and Scandinavian polska. The wide-ranging topics will include: Rhythm and 
Chop – We will analyze the technique, get it under control, look at some dif-
ferent grooves to try, and talk about when to and when NOT to do it; Fiddle 
Backup – The ins and outs of playing behind a singer or other soloist; The 
Layers of Interest in any music– rhythmic content, melodic/harmonic con-
tent, the players’ attitude, and their phrasing, and tone. Leveraging Practice 
Strategies – Some ideas about what to practice, and how. We all have limited 
time and energy to improve: How can we make the most of what we have? 

THE BLUES: NORTH AMERICA’S  
MUSICAL LANGUAGE (Darol Anger)
The blues, as a musical idiom and common language, pervades EVERY 
style of American music and is an essential communication tool for every 
musician who lives here. Fact: violinists and fiddlers have been playing the 
blues longer than performers on any other instrument. Like the fugue, waltz, 
and sarabande, it’s a musical form. It’s also a harmonic and melodic system 
with a very specific set of moves and skills. By using the right vibrato, bowing 
techniques, intonation and other nuances, attendees can get a true blues feeling 
into their playing. We will analyze and play the Blues, focusing on the form, 
the scales, and the three crucial blue notes and how to use them. This class 
is geared to intermediate and advanced fiddlers, and is also open to cellists.

INTERMEDIATE OLD-TIME FIDDLE A (Kilby Spencer)
In this class is for intermediate fiddlers, students will learn some of Kilby’s 
favorite regional fiddle tunes from southwest VA and northwest NC. Em-
phasis will be placed on the tunings, bowing, and noting techniques associ-
ated with the style. If possible, we will try to learn at least 2 tunes a day. 
Students are encouraged to bring a recording device to class. We will discuss 
the different influential fiddle players from the region’s hotbeds of music, 
including Whitetop, Galax, West Jefferson, and Mt. Airy. Kilby will come 
20 minutes early each day to help students get in tune or answer questions 
regarding material from previous days. CDs or online downloads will be 
provided of source recordings.

ADVANCED OLD-TIME FIDDLE A (Kilby Spencer)
This class will cover the same topics as above, but at a pace and level more 
appropriate for advanced players.

INTERMEDIATE PROGRESSIVE  
BLUEGRASS FIDDLE ( John Mailander)
In this class, we will cover a wide array of fiddlistic skills helpful for navi-
gating the inter-dimensional brainwaves of your own imagination. Topics 
will include improvisation, chord theory, rhythm/groove and repertoire 
building. The goal will be to discover more tools for creating connection 
between yourself and others, and to expand your musical vocabulary for 
communicating with other musicians. This class will primarily be taught 
by ear. Come prepared with big ears, a recording device and an open mind! 

ADVANCED PROGRESSIVE  
BLUEGRASS FIDDLE ( John Mailander)
This advanced class will cover many of the same ideas from the intermediate 
class, but will move forward at a faster pace. We will learn new tunes, and 
discuss their connection to different musical traditions. These tunes will be 
vehicles for discussing harmonic and improvisational concepts. Both classes 
will be directed by students’ unique interests and experiences.

INTERMEDIATE OLD-TIME FIDDLE B (Kenny Jackson)
Students will learn some of Kenny’s favorite old-time tunes; beautiful and 
accessible pieces drawn from Kentucky sources. Tunes will be taught entirely 
by ear, breaking them down into easily-learned melodic/rhythmic phrases, 
and with a special emphasis on the rhythm in the bowing. The tunes will 
be set in both standard and alternate fiddle tunings. We’ll also spend time 
listening to/watching audio and video recordings of traditional fiddlers. 
Definitely bring your audio/video recording device and a notebook.

ADVANCED OLD-TIME FIDDLE B (Kenny Jackson)
We’ll focus on tunes from a variety of Kentucky fiddlers. These will be taught 
entirely by ear, exploring personal tune interpretation in the context of the 
tradition. We’ll study how noting and bowing together shape the phrasing, 
and how left-hand and bowing ornaments/embellishments may be used 
to vary and enhance the playing of a tune. At this class level, we will stray 
somewhat away from a strictly patterned/imitative approach while still 
respecting the sources and their styles. Be ready to learn tunes that are in 
both standard and alternate fiddle tunings. We’ll also spend time listening 
to/watching audio and video recordings of traditional fiddlers. Definitely 
bring your audio/video recording device and a notebook.

BRAZILIAN RHYTHMS & GROOVES (Andrew Finn Magill)
This class open to all instruments is a crash course in the beautiful poly-
rhythmic landscape of Brazilian music. We will study the basic rhythms 
of choro, maxixe, samba, forró, xote, Maracatu, frevo and more! We will 
focus more on the rhythms and grooves that define Brazilian music versus 
specific tunes, however, we will learn a few simple melodies and even make 
up our own by transposing the many layers of a samba percussive ensemble 
to harmonic instruments like mandolin, fiddle, etc. This class is meant to 
shatter the shackles of 4/4 and get you thinking about entirely new rhythmic 
concepts (cyclical time signatures, Brazilian swing or “suingue” and much 
more). We will practice clapping, snapping, and stomping our way through 
these rhythms as well as strumming, plucking, and bowing. By the end you 
will know a few iconic Brazilian licks and riffs and maybe even a few samba 
steps. A tape recorder and a positive attitude are strongly recommended. 
Open to cellists also! Vamos lá pessoal!

lsses
(Unless otherwise indicated, all classes have a limit of 15)
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BACKING UP SINGERS (Andrew Finn Magill)
Ever been asked to play fiddle lines under a song and felt completely lost? 
This class is meant to sharpen your accompaniment instincts as a fiddle 
player specifically in the folk and singer-songwriter idioms. As fiddlers we’re 
often asked to provide some tearjerking solos and/or harmonies to a singer 
and there are specific techniques good fiddlers use. In this class we’ll listen 
to recordings of some of the best in the biz and talk about what makes them 
the best. I’ll give you my basic ‘do’s’ & ‘don’ts’ and some quick cheats that I 
use to not get in the way of the lyrics. Fiddlers who also sing (and who aren’t 
afraid to do so in front of their classmates) are strongly encouraged to come! I 
will divide the class into groups of 2 or 3 students and each fiddler will have 
the opportunity to back-up different songs and singers. We will focus on the 
bluegrass and country language of fiddle accompaniment but will touch on 
Irish, swing, and some of the other genres that often call for fiddle lines. My 
goal is that you leave being able to back up a singer with more confidence 
and are able to clearly identify some of the “tricks” when you hear them. A 
tape recorder is recommended.

INTERMEDIATE SCOTTISH FIDDLE ( Jeremy Kittel)
This course will delve deeply into the spirit and stylistic nuances of Scottish 
fiddling. A singular rhythmic drive is the lifeblood of Scottish traditional 
music, and we’ll engage through a visceral learning method. The melodies 
cover the expressive gamut (sometimes soaring, sometimes playful, mournful 
etc.) and comprise a rich repertoire spanning centuries; we’ll look at tunes 
old and new. Specifics covered will include ornamentation and bowing, 
phrasing and expression, melodic variations, and of course – we’ll jam! 
Technique and theory topics, such as tone, practice methods, simple chord 
theory, playing with speed and precision, will also be included. All tunes, 
including strathspeys, reels, jigs, marches, and slow airs, will be taught by ear. 
Students are encouraged to bring a small audio recorder to record musical 
examples and repertoire.

ADVANCED SCOTTISH FIDDLE ( Jeremy Kittel)
In this advanced version of Jeremy’s Scottish fiddle class, the format will be 
similar to the intermediate class (see above), but tune learning may move at 
a faster pace, and we’ll also explore in greater depth such topics as arrang-
ing, accompaniment techniques, syncopation, harmony, tune composition, 
variations and improvisations and more. As a reminder, all tunes will be 
taught by ear, and students are encouraged to bring a small audio recorder 
to record musical examples and repertoire.

INTERMEDIATE IRISH FIDDLE (Liz Knowles)
You should have a basic understanding of where all of the notes are in first 
position, basic bowing patterns, and basic sound production. You may or 
may not have had specific instruction in Irish fiddling before but hopefully 
you have heard it before and maybe even play a couple of Irish tunes already. 
I will cover basics for learning by ear, some technique as it applies to Irish 
music, practice techniques for ornamentation and bowing in an Irish style 
and we will learn as many tunes as the general class level allows, touching on 
various types of tunes, jigs, reels, hornpipes, marches, etc. I will happily provide 
sheet music for tunes and anything else we cover in the class. Please come 
with a recorder of some kind – most important, a pencil and your questions.

ADVANCED IRISH FIDDLE (Liz Knowles)
For this class, we will use tunes you already know (as well as new tunes that 
I will teach in the class) to explore variations, ornamentation, style, and 
bowings. You should have more than two years of experience in learning by 
ear and should have a list of Irish fiddle players that you have listened to 
regularly. We will not cover much basic technique in this class but might 
touch on specific topics like learning harmony and theory through Irish 

music, dealing with the issues that arise from learning various types of tunes 
and some good practice techniques applicable to all styles of fiddling. I will 
provide some sheet music for specific topics like ornamentation and bowing 
and I hope to give you a tune a day, touching on the various types of tunes in 
Irish music, jigs, reels, hornpipes, marches, etc. Please come with a recorder 
of some kind – most important, a pencil and your questions.

INTERMEDIATE CANADIAN FIDDLE (Adrianna Ciccone)
In this class we will explore the regional fiddle styles of Canada, from Ottawa 
Valley dance tunes, to “crooked” ( free-metered) Québecois jigs and reels, to 
Cape Breton marches and strathspeys, to Métis duck dances. We will learn 
traditional and modern tunes, working on bowing, ornamentation, and 
“groove.” We’ll discuss Canadian regional fiddle styles and history, and 
spend time listening to source recordings of players from different styles 
and eras. All tunes will be taught by ear. Students are encouraged to bring 
a recording device.

ADVANCED CANADIAN FIDDLE (Adrianna Ciccone)
This class will explore similar material to the intermediate class, but at 
a faster pace and a level more appropriate for advanced players. We will 
also cover modern tunes written in traditional styles, and write one or two 
ourselves. There will be no sheet music so please bring a recording device.

INTERMEDIATE SWING FIDDLE (Evan Price)
Let’s get swingin’! Whether you have already started to improvise in your 
primary genre or not, this class will get you oriented to the fundamentals 
of generating the sound, the feel, and the lines of the great swing-era fid-
dlers like Stephane Grappelli, Svend Asmussen, and Stuff Smith. Learn to 
jam on a few standard swing tunes and to start thinking chordally on your 
fiddle. Some tried-and-true practice techniques will be covered, including 
how to build an improvisational vocabulary through arpeggios and related 
patterns, and how to create flowing, horizontally lines that glide through 
the changes. We will also talk about riffing, an age-old jamming technique 
which not only gives horn players (that’s us!) something to do during other 
people’s solos but provides a great opportunity to practice and internalize 
the swing groove.

ADVANCED  GYPSY SWING FIDDLE (Evan Price)
This class will be appropriate for fiddlers who already have some swing 
experience but would like to expand their improvising vocabulary or per-
haps learn some more advanced tunes. A greater focus will be placed on the 
music of Django Reinhardt and Stephane Grappelli and the finer points of 
recreating their sound. Depending on the general class level, we could learn 
to integrate various chord substitution techniques involving diminished and 
augmented chords, or practice building melodies using higher-tension notes 
like 9ths and 13ths. But don’t be intimidated! If you can confidently jam 
on a swing tune and are comfortable in first and perhaps third position, 
you’ll be right at home.

INTERMEDIATE SWEDISH FIDDLE (Andrea Hoag)
Rhythms that swirl like snow and nip like fire. Tonalities that conjure the 
deep forest and the midnight sun. Swedish fiddling is a wonderfully complex 
tradition with thousands of tunes, and though we can’t learn all of them this 
week, we’ll spend some time listening and learning about the culture. We’ll 
explore walking tunes, schottis, hambo, polska, and ceremonial tunes. We’ll 
also look at harmony parts (a distinctive part of the tradition) and how to 
create them. Tunes will be taught by ear, with transcriptions provided at 
the end of the week. No experience with Scandinavian fiddling is expected. 
Be ready for an adventure!



Fiddle Week, August 6-12, 2017
7:30-8:30 Breakfast

9:00-10:15
Intermediate 

Bluegrass Fiddle
 (Berline)

Advanced Cajun 
& Creole Fiddle

(Greely)

Brazilian Rhythms 
& Grooves

(Magill)

Advanced Swedish 
Fiddle: Polska! 

(Hoag)

Intermediate
Canadian Fiddle

(Ciccone)

Intermediate
Old-Time Fiddle B  

(Jackson)

Intermediate
Cello  

(Newton)

Beg. Swing 
Guitar 
(Ruby)

10:15-10:45 Coffee/Tea Break

10:45-12:00
Advanced  

Bluegrass Fiddle
 (Berline)

Intermediate Cajun 
& Creole Fiddle

(Doucet)

Backing Up 
Singers 
(Magill)

Intermediate 
Swedish Fiddle 

(Hoag)

Advanced 
Canadian Fiddle

(Ciccone)

Advanced 
Old-Time Fiddle B  

(Jackson) 

Advanced 
Cello  

(Newton)

Intermed./Advanced 
Swing Guitar 

(Ruby)

11:30-1:00 Lunch

1:15-2:30
Advanced Progressive  

Bluegrass Fiddle
 (Mailander)

Intermediate 
Swing Fiddle

(Price) 

Advanced 
Scottish Fiddle 

(Kittel)

Intermediate
Irish Fiddle 
(Knowles)

Intermediate 
Old-Time Fiddle A  

(Spencer)

Advanced Roots 
Groove Tour  

(Anger)

Int./Adv.
Bass 

(Jodziewicz)

2:45-4:00
Intermediate Progressive  

Bluegrass Fiddle
 (Mailander)

Advanced Gypsy 
Swing Fiddle

(Price)

Intermediate 
Scottish Fiddle 

(Kittel) 

Advanced 
Irish Fiddle
(Knowles)

Advanced
Old-Time Fiddle A  

(Spencer)

The Blues: North America’s 
Musical Language  

(Anger)

Fiddle 
FUNdamentals 

(Garver)

4:15-5:15 Luthiers Exhibit, Band Sessions & Daily Bluegrass Jam (Dodson)

5:00-6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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ADVANCED SWEDISH FIDDLE: POLSKA! (Andrea Hoag)
The 3/4-time polska is the heart and soul of Swedish fiddling. Its many 
variants can be lyrical, rugged, deeply comforting, eerie, irresistibly rhyth-
mic and more, and will have you counting to three in more ways than you 
can imagine! We’ll take an overview of regional and local styles and then 
delve deeply into several tunes. Depending on class interest, we’ll work 
with harmonies as well as melodies. You needn’t have any experience with 
Scandinavian fiddling, but should be comfortable with trying new bowing 
patterns and scales, and ready to think outside the box.

INTERMEDIATE CAJUN  
& CREOLE FIDDLE (David Greely)
Cajun and creole fiddling are full of Afro-Caribbean rhythms and blues 
elements. The class will learn by imitation (with emphasis on phrasing and 
syncopation) common bowing strategies and ornaments heard in South 
Louisiana. Repertoire will be dance hall standards and some fiddle-specific 
instrumentals.

ADVANCED CAJUN & CREOLE FIDDLE (David Greely)
All the great cajun and creole fiddle masters were adept at creating variations 
of melody – playing the melody in different ways but keeping it recognizable. 
We’ll explore strategies to accomplish that as we learn dance hall standards 
and some fiddle tunes. The class will learn by imitation, with tips on phras-
ing and ornamentation that will keep your creativity sounding like it’s from 
South Louisiana.

FIDDLING FUNDAMENTALS (Nora Garver)
Beginners of all stripes welcome!  We will review basic fiddle and bow holds 
and have fun with some easy fiddling and bowing techniques while working 
on three styles of traditional fiddle tunes by ear: Old-time, Scottish, and 

Irish. We’ll discuss ornaments and the stylistic differences between the tunes. 
I won’t pass the sheet music out until we’ve learned the tunes first by ear, so 
please bring some sort of recording device so you can listen to and practice 
the tunes after class. Also, bring a tuner, and please make sure your fiddle 
and bow are in good playing condition, set up for you with shoulder rest, 
etc. Most of all, please bring an eager attitude and be prepared to have fun!

INTERMEDIATE CELLO (Abby Newton)
Those coming to this class should have the technique to play up to 4th posi-
tion on the cello. We’ll explore tunes from Shetland, Quebec, Scotland, and 
North America. I will discuss the type of tunes from each of these places and 
what makes them specific to where they come from. I will also talk about 
finding tunes that work well on the cello since we don’t have that ‘e’ string!
We’ll also learn some less-complicated tunes in this class so that we can work 
on some basics of learning by ear, back up techniques, rhythm, understanding 
harmonies, bowings, and possibly get into talking about shifting techniques 
related to each of the tunes that I will teach. ( Just a little bit of tech talk if 
desired). We may start with learning a slow air for ornaments, musicality, 
harmony and counter melodies. Most importantly, I hope we have lots of 
fun exploring these tunes and back-up. Please bring a recording device for 
learning by ear. I will pass out the dots at the end of the week!

ADVANCED CELLO (Abby Newton)
We’ll work on similar aspects of the tunes and back up as in the intermediate 
class but with advanced players we will tend to move at a faster pace cover-
ing more material. We will get into some work on improvising since that is 
really what we are doing when backing up a tune. Ultimately, the class will 
be geared to who shows up and what they want to learn. Intermediate players 
are welcome to hang in and get what they can from the class. And often in 



48

cello classes everyone comes together for both classes and we all learn from 
each other as well. There is always a bit of “playing by ear” on my part in 
the first classes of the week to sort out the direction we will take. And it’s all 
about having fun isn’t it? Remember to bring recording devices!

INTERMEDIATE/ADVANCED BASS (Ethan Jodziewicz)
This class will explore the changing role of the bass in today’s music, and its 
use an expressive, melodic instrument, whether playing backup or taking 
a more featured role. We’ll use tunes from the American fiddle and jazz 
traditions, as well as some favorite bass lines to study pizz technique/bass 
lines (groove, melodic bass lines, being a supportive accompanist, following 
chords changes, utilizing mutes and pops, backing up singers, etc.), bow 
technique (general concepts for clean and smooth bowing, shuffles, pulse 
bowing, tone production and other tonal effects, chordal backup, etc.), left-
hand technique (keeping the hand small, pivots, thinking in chord shapes, 
drop-thumb, shifting smoothly and precisely, working on intonation, etc.), 
and many overall musical/expressive concepts ( free improvisation, sporadic 
scales, learning from other instruments, expressive intonation, the balance 
between the details and the overall picture of the music, internalizing rhythm, 
becoming better listeners and better conversational players, etc.). This list 
is a general suggestion of what I would like to cover, but the direction of 
this class will be largely directed by the participants: please come with your 
burning questions and topics you want to cover, and we will make the most 
of our time together!

BEGINNING SWING GUITAR (Greg Ruby)
Swing guitar is fun and accessible. This hands-on class is intended for either 
a beginning guitarist or someone new to playing guitar in a swing style. We 
will use tunes common to the repertoire to learn the basics of chord voicings, 
pick technique, melody playing and accompaniment practices. Plan to be 
jamming over your favorite tunes by the week’s end.

INTERMEDIATE/ADVANCED  
SWING GUITAR (Greg Ruby)
This hands-on class will deepen your understanding of swing guitar. We 
will examine the  guitar styles of Freddie Green, Eddie Lang, Django 
Reinhardt and Oscar Alemán and will utilize elements from each player. 
Plan to expand your chord knowledge, learn how develop thoughtful ac-
companiment practices, play energetic chord solos and add some ‘hot’ guitar 
licks into your vocabulary.

CELTIC GUITAR ACCOMPANIMENT (David Surette)
This class will expand your range as a guitar player, and give you some new 
strategies and inspirations for playing. Focusing on the Irish and Breton 
dance tune repertoire, as well as some traditional and contemporary song 
accompaniments, we will focus on a range of rhythms, chord voicings, chord 
families, and melodic playing that will facilitate your exploration of advanced 
techniques as well as basic musical truths. This class will be taught in stan-
dard tuning, but will also focus on an approach that uses drones, partial 
chords, and moving lines. Classes will be taught mainly by ear. Students are 
encouraged to bring an audio recorder, pen and notebook. (Find this class 
in the Mando & Banjo Week Schedule on page 55)

BLUEGRASS GUITAR ACCOMPANIMENT (Ed Dodson)
This class focuses on how to play powerful bluegrass rhythm guitar. We will 
work on alternating-bass styles of playing as well as using bass runs and 
other motion within the chords to accent your vocals or the instrumentalists 

you’re playing with. In addition to these basic building-block techniques, 
we will learn the rhythm accompaniment part to one bluegrass song or tune 
each day. The class will present songs/tunes that allow you to see the rhythm 
patterns that work effectively in most of the first-position chord families. We 
will also discuss how to use a capo to get the song in a key to fit your voice. 
All levels of participants are welcome. Familiarity with guitar chords and 
knowledge of guitar tablature is helpful, but not required. Participants 
are encouraged to bring recording devices to class and also encouraged to 
participate in the Bluegrass Jam that Ed will lead every afternoon, as a way 
to reinforce the techniques learned in class as well as learn additional songs/
tunes. (Find this class in the Mando & Banjo Week Schedule on page 55).

ADVANCED BLUEGRASS GUITAR  
ACCOMPANIMENT (Ed Dodson)
This course will delve into more advanced forms of bluegrass guitar rhythm 
playing. In addition to learning our way around the standard “boom-chuck” 
bass note and strum patterns that form the foundation of bluegrass rhythm 
guitar, we will explore more advanced moving bass lines, substitute chords 
and inversions, and even some basic three-note swing rhythm patterns to 
put some extra ‘sock’ into your playing. Along the way, we’ll highlight the 
concepts of harmonic theory and how to select chords and chord patterns to 
strengthen the guitar’s support of the vocalist and instrumentalist. Famil-
iarity with flatpicking and guitar chords, along with knowledge of guitar 
tablature is highly recommended. While tablature will be provided for most 
techniques and songs covered in class, participants are strongly encouraged 
to bring recording devices to class as a memory aid, as we will be covering 
some fairly challenging material. (Find this class in the Mando & Banjo 
Week Schedule on page 55)

Other Events

DAILY BLUEGRASS JAM (Ed Dodson)
In the last hour before supper, Ed will lead a non-threatening bluegrass jam 
for all levels and instruments. Come have fun channeling your inner Bill 
Monroe! (No class limit)

BAND SESSIONS (staff )
During the last hour before supper, there will be a special class time for 
students of any skill level to form bands, along with students from Fiddle 
Week. With the guidance of instructors, band members arrange and rehearse 
with the option of performing at the Student Showcase on Friday evening. 
(Sign up for band sessions is at first band meeting time; no advanced reg-
istration required.)

LUTHIER’S EXHIBIT
Throughout the week we will feature several fine luthiers displaying instru-
ments, including bowmaker Roger Treat  www.rogertreat.com, violin maker 
Joe Thrift  www.josephthriftviolinmaker.com and mandolin builders Max 
& Lauri Girouard  www.girouardmandolins.com.

ON-SITE INSTRUMENT REPAIR (Lynn Dudenbostel)
Master luthier Lynn Dudenbostel will be offering his repair services 
throughout the week. Contact him through his website for his rates:  
www.lynndudenbostel.com/contact.htm



56

tegiste

1. Stop and think about what classes you wish to take. Do you really want to take a class in every period? Although our ‘open format’ allows students to take as many 
classes as the schedule will allow, many students find that two or perhaps three classes give them plenty to work on, and use the free periods for practice. Remember, 
also, that class size is limited to 15 unless indicated otherwise in the course descriptions, so out of consideration for others, “take all you want, but want all you take.”
2. You may register online by visiting our website and clicking on the ‘Register’ link. This is the fastest way to register, and since many of our classes fill up in a 
relatively short period of time, we recommend this method as giving you the best chance to get into the classes you want. Online registration goes live at 5pm, EST 
on Friday, March 9.
3. If you choose to use the print registration form, find the schedule for your week printed elsewhere in this catalog.
4. Referring to the schedule to avoid time conflicts, make your class selections and write them in the spaces provided under ‘Class Choices’ on the Registration form.
5. In the event that one or more of the classes you select are full, you may select Alternate classes, again using the schedule to avoid conflicts, and write them in the ‘Alternate’ 
spaces on the form. If you list Alternates for classes that are full, we will process your registration assigning you to your Alternate choices.
6. If one or more of your class selections is full, and you wish to have no Alternates, check the box indicated and we will notify you of the situation and await your 
instructions before we process your registration.
7. Cut out or photocopy the completed form, attach your payment (please note that we can only take credit card payments online), and mail it to us at the address 
indicated. When your registration is processed, you will be notified of the amount received, any balance due, and the classes for which you are registered. Registrants 
will receive an information packet later in the spring. Classes will be assigned on a first-come, first-served basis. If you wish to make changes in your class choices, 
please notify us immediately. Once a program week begins, students may switch after the first class meeting into another open class if they find they have made an 
inappropriate choice. The add/drop period ends at 6pm on Monday of each program week. After this ‘settling-in’ period, we expect students to remain in those classes, 
and we discourage dropping in and out of classes during the week.

Feeset
Tuition is $555 per week. This includes a deposit of $100 which is required for each week’s registration. Full payment is required by June 1 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we receive your balance. If we are holding a space for you in a class that is full, and your 
balance is unpaid after June 1, we may release that space to another student. There is no deadline for class registrations. Registrations after June 1 for any remaining 
spaces must be accompanied by full payment. Payment in US dollars only, please. No foreign checks. Some classes may require materials- or other fees as specified in 
the course descriptions and can be paid directly to the instructor upon arrival. Tuition for the Children’s Program for ages 6-12 during Traditional Song, Celtic, and 
Old-Time Weeks, is $180 per child per week (includes evening childcare), with a $25 deposit required. The Children’s Program also has an additional materials fee of 
$30 payable to the coordinator on arrival. Children must have turned 6 by July 1st to participate. No exceptions, please.
Housing is $435 per week, and includes double occupancy accommodations for six nights, supper on Sunday, three buffet-style meals a day at the Gladfelter Student 
Center, and breakfast on Saturday at the end of the week. A limited number of single rooms are available at an additional fee of $175 for a total housing fee of $610. 
The college is catered by Sodexo (828-298-1041), and low-sodium and vegetarian meals are available. Adults staying off-campus may purchase a meal ticket for $152, 
and meal tickets for children 12 and under may be purchased for $114. Meals may also be purchased individually. See the ‘Housing & Meals’ section on page 1 of this 
catalog for our policy regarding children’s housing. Some may find our hilly campus challenging, and students should give reasonable consideration to their ability to 
get around without assistance. Although we help where we can, we don’t have the resources to provide mobility assistance to all that require it. Those with special needs 
should include a detailed, written description of those needs with their registration.
As long as space permits, a non-student living outside the Asheville area may accompany an enrolled student and be housed with them in student dorms for payment 
of the $435 housing fee and an activities fee of $160, which allows admission to all events except classes. There is a $50 deposit required to register as a non-student. 
If possible, full payment with your registration is helpful and appreciated. 

nelltinsndefunds
The deposits are processing fees credited toward tuition and not student funds held in escrow, and are thus non-refundable and non-transferrable. Should an enrolled 
student need to cancel, we can refund all monies received other than the deposits, if notified four weeks before the student’s program begins. No refunds other than the 
cost of meals ($152 for adults, $114 for children) can be made for cancellations within four weeks of the student’s program week.
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The Swannanoa Gathering
Warren Wilson College 
PO Box 9000
Asheville, NC  28815-9000

Phone/Fax: 828-298-3434
Email: gathering@warren-wilson.edu
Website: www.swangathering.com

  

For information on admission to Warren Wilson College, 
contact: admit@warren-wilson.edu or 1-800-934-3536

PLEASE PRINT!

Name________________________________________________ Sex_____

Address_______________________________________________________

City__________________ State/Prov._______ Zip/Post Code____________

Country (if outside US) __________________________________________

Primary Phone____________________  Secondary  Phone____________________ 
Email_________________________________________________________
Emergency contact (name & phone number): 
______________________________________________________________

o  I prefer future communication by email only. 
o  I will be bringing a vehicle (no motor homes please). 
o  I am eligible for a special parking permit due to mobility impairment 

NOTE: All attendees receive a list, with the home city, state and email (not phone), of 
program participants so that they might pursue friendships made at the Gathering. If 
you would prefer NOT  to be included on this list, please check this box: o 

Please initial here to indicate that you have read and understand our policy on 
Cancellations and Refunds printed on pages 2 and 56:  ___________

gs

I would like to register for:

o  Traditional Song Week, July 1-7
o   Celtic Week, July 8-14
o   Old-Time Music & Dance Week, July 15-21
o   Guitar Week, July 22-28
o   Contemporary Folk Week, July 22-28
o   Fiddle Week, July 29-August 4
o   Mando & Banjo Week, July 29-August 4
o   I am a non-student accompanying the following registered student: 
(student’s name)__________________________________________

CLASS CHOICES: 
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________
o  No Alternates. Please notify me of full classes before processing my 
registration.

ALTERNATES:
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________

using

o  I will require housing/meals.    o  I will require a meal ticket only.
I prefer to room with (name): _________________________________________.
o  I prefer a single room, if available (additional fee of $175)
o  I have special medical needs (please attach description) 
 
My age: 
List age if under 21 _______    o 21-30   o 31-45   o 46-65   o over 65 
 
I am a   o smoker   o non-smoker   o early bird   o night owl   
 
I am registering (#)______ children in the Children’s Program (for ages 6-12)
(NOTE: programs for children in Traditional Song, Celtic & Old-Time weeks only)  
Children’s names & ages  _____________________________________________ 
 
I am bringing (#)________ additional children under the age of 12 not enrolled in the 
Children’s Program. 
Children’s names & ages  _____________________________________________ 
 
I’m arriving by air; sign me up for the airport shuttle at  o  noon o 3pm o 5pm 
My flight #s, arrival & departure times are: ________________________________
________________________________________________________________ 

Fees

Amount previously paid: (deposit, etc.)       $________ 

Tuition - $555 per week (required deposit $100):          $________ 
Housing/meals  - $435 (double occupancy, no deposit required):      $________ 
Housing/meals  - $610 (single room, no deposit required):      $________ 
Non-student Activity Fee - $160 per week (required deposit  $50):     $________ 
Children’s Program total - $180 per week (required deposit $25):      $________ 
Meal ticket only - $152 adult; $114 per child per week:       $________ 
Other amount for __________________________:           $________ 
Tax-free donations to The Swannanoa Gathering (see pg. 2): 

o  Doug & Darcy Orr Endowment   o  Youth Scholarship Endowment  $________

o  Greatest Needs Fund   TOTAL enclosed                $________ 
 
o   I am paying by Check (preferred) #: _________,  or Money Order.  

NOTE: We can no longer take credit card payments through the mail or by phone. If 
you wish to register with a credit card, please visit the “Register” page at our website: 
www.swangathering.com. If you have already registered and wish to make an 
additional credit card payment, contact our office at: gathering@warren-wilson.edu 

Tuition is $555 per week. Housing with meals is $435 per week. Non-students 
accompanying students pay the Housing fee and a $160 Activities Fee. The deposits 
are required for registration and are non-refundable and non-transferable. 
Full payment required by June 1 to guarantee class choices. No deadline for 
registrations. Registrations after June 1 for any remaining spaces must be accompanied 
by full payment. Children’s Program is $180 per child per week. Please make checks 
payable to: “The Swannanoa Gathering”, and mail with this form to:


